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the opportunity for those already baptised mn infancy to make
the faith in which they have been brought up, their own. The
preparation includes the opportunity to reflect more deeply upon
what it means to be commutted to Christ in the modem world
and become aware of the call of God in our daily lives.

For the Anglicans engaged in this process, regular attendance
at the Eucharist both during the week and on Sunday 15 expected
and encouraged. The day retreat at All Saints Pastoral Centre,
London Colney forms a major component of the preparation. In
the grounds of this former Anglican nunnery. now a conference
centre run by the Archdiocese of Westminster, 1s the alleged
site of St Alban’s house, marked by a small shrine alfar in the
midst of a bluebell wood. During this year s retreat, in wonderful
weather we celebrated the Euchanst together at this spot.

The title of this piece is taken from a verse in St Paul’s second
letter to Timothy which appears on the School Certificate of
Confirmation. “T remind you to rekindle the gift of God that
15 within you through the laying on of hands; for God did
not give us a spirit of tinudity but a spint of power and love
and self control. Do not be ashamed then of testifying to our
Lord.” (2 Tim 1:6-8a) The Sacrament of Confirmation comes
with the powerful reminder that through the grace of God. we
are called to live out our faith in the God who is love through
awareness of and in service to others. There can be no more
powerful way of “testifying to our Lord.”
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[There's always one who gets 1t wrong. ..

Chamber Concert
and

Smouha Prize
Music Schools
13 May

Adjudicator: Min-Tung Kym

Aside from any competitive element, this evening contained
a myriad of musical delights to charm the listeners’ ears.

Many boys (and their teachers) have clearly worked very
hard to polish their plaving to this level of jewel-like perfection
and our adjudicator. one of the most talented and impressive
piamists of her generation, clearly had a difficult job in picking
winners. This was an evening when the audience did not split
into partisan champions of particular groups because winners
were 50 hard to select. Rather there was considerable curiosity
over how any one group could the objectively said to be better
than any other.
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The first group had been the trio of Han Min Cheung, The
Park, violin, Rafi Coleman, Moretons, cello, and Alan Kim,
Moretons, piano. They played two short pieces, firstly the
Allegro from Haydn's Piano Trio in A major. No 10, and
then False Russe from Frank Bridge's Miniatures. The former

Min-Jung Eym with the winners
piece was strongly rhythmic and together, while the latter was
beautifully lilting.

Four clarinets: Sam Rutter, Moretons, Cameron Clarke,
Moretons, Willam Brightman, Drurfes, Jamie Patrick, The
Park, were then accompanied by Jeremy Chiu, The Knoll, on
the woodblock in the Clog Dance from La Fille Mal Gardée
arranged by Kenney. There was lots of jolly humour here and
interesting variety of pace.

Much more sombre was the following presentation of the
Allegro non troppo movement from one of the masterworks of
the repertoire for piano quintet: the Brahms, m F minor. Op
34. The players were Sean Li, The Head Masrer 5, and Nicky
Lai, The Park, violins, Solomon Lau, Bradbys, viela, Geoffrey
Hung, The Park, cello, and lus brother Stephen Hung, also The
Park, prano. They approached this work with startling attack
and verve and offered astonishingly mature music making, as
befits one of the senior musical ensembles in the School.

The piano trio which followed — Oswald Tsang, West Acre,
violin, Joon Kwon, Newlands, cello, and Dominic Wong, Moretons,
piano — were not put off by having to follow this outstanding
entry. Their performance of the last movement Ivace from
Suk’s Trio in C muner, Op 2 was strong and wiry, but injected
with a great lyrical feel. This was highly assured playing, which
introduced a pleasing range of colours to the music.

The Hung brothers returned, alone, to play the Adagio and
the Rondo from Stamitz’s Duet in D major, Op 19 No 2. This is
really difficult and exposed but they were very controlled and,
of course, displayed great understanding between them.

They were followed by the cello quartet made up of Joon
Kwon, Rafi Coleman, Felix Lashmar, West Acre and Robert
Stone, The Park. They performed Three Spanish Pieces by
Kelly, the first richly sonorous, the second agitated and tuneful
and the third serious. The ensemble and communication of the
group was especially praised.

Another group of experienced instrumentalists assembled
next: the string quartet made up of Stephen Hung with Raymond
Cheng, West Acre, violins, Arthur Yeung, The Knoll, viola. and
Geoffrey Hung, cello. They played La Malinconia from the
Beethoven Quartet Op 18 No 6. This was intense and persuasive
playing which was very rhythmically adept and captured the
appropriate atmosphere right from the start.

The final entry was the saxophone quintet made up of Charlie
Lashmar, Mest.dcre, (soprano sax) Hunain Ehawaja, The Park,
and Abelu Nelson, Fest Acre, (altos) Sebastian Webb, Bradbys,
(tenor) and Zain Khawaja, The Park, (baritone). Their great
concert closer was The Lone Ar-Ranger Goes Sax Mad, a piece
assembled by Buttall from Rossin’s Willigm Tell music (which
introduced the ancient Western TV show, The Lone Ranger)






