
 



Piano Music 
 
Fugue on a Fragment of Chopin (1948) 
Ronald Stevenson 
The Ronald Stevenson Society RSS 305 £7.00 
 
4 Studies from A 20th Century music Diary (1953–59) 
Ronald Stevenson 
The Ronald Stevenson Society RSS 311 £8.50 
 
Recitative and Air on DSCH: In Memoriam Shostakovich (1974) 
Ronald Stevenson 
The Ronald Stevenson Society RSS 325 £4.70 
 
L’Art Nouveau du Chant Appliqué au Piano (numbers 1-5) (1975-82) 
Ronald Stevenson 
The Ronald Stevenson Society RSS 517 £12.00 
 
Symphonic Elegy for Liszt (1986) 
Ronald Stevenson 
The Ronald Stevenson Society RSS 331 £8.40 
Further details from The Ronald Stevenson Society 
3 Chamberlain Road Edinburgh EH10 4DL 
Fax 0131 229 9298 or email info@rssoc.org.uk 
 
Complete Piano Works vol. 1 
Ethel Smyth 
Breitkopf & Härtel 8168 £15.00 
 
Book of Rags for Piano 
Elena Kats-Chernin 
Boosey & Hawkes M-051-24619-9 £12.30 
 
Piano Concerto No 4, op. 40 
Sergei Rachmaninoff – Reduction for 2 pianos 
Boosey & Hawkes M 060 11516 5 £11.99 
 
Rhapsody on a Theme of Paganini, op. 43 
Sergei Rachmaninoff – Reduction for 2 pianos 
Boosey & Hawkes M 060 11520 2 £11.99 
 
18th Paganini Variation 
Sergei Rachmaninoff arranged by Nicholas Hare 
Boosey & Hawkes M 060 11521 9 £4.99 
 
Hallelujah Junction (for Two Pianos) 
John Adams 
Boosey & Hawkes M 051 27764 3 £15.99 (includes a second copy) 
 



Préludes non mesurés (for Harpsichord) 
Louis Couperin 
Breitkopf & Härtel 8705 � 21 (includes CD) 
 
Ronald Stevenson’s entry in the EPTA UK handbook is remarkably modest and, apart 
from the acknowledgment elsewhere of his role as patron, his tremendous 
contribution might all too easily be overlooked. Born in 1928 in Blackburn, 
Lancashire, Stevenson has successfully followed a career which has combined the 
disciplines of composer, virtuoso pianist, teacher, lecturer, and writer on music. He is 
prolific in a variety of large-scale and smaller genres, though works which involve the 
piano understandably feature a lot in his output. 
 
 The sample of piano works reviewed spans almost forty years and illustrates 
many aspects of Stevenson’s compositional techniques and predilections. His Fugue 
on a Fragment of Chopin is based on the main theme from the Fourth Ballade, and 
written on the centenary of the composer’s death. For most of its nine minutes it 
works Chopin’s theme in elaborate counterpoint, requiring an advanced technique as, 
in fact, does a good deal of his work, and very much depends here on the availability 
of the middle sostenuto pedal to achieve its full effect. The ‘Scherzo Finale’ close 
certainly matches Chopin’s coda in both excitement and sheer virtuosity. 4 Studies 
from A 20th Century Music Diary provide a fascinating insight into Stevenson’s use of 
existing material, skilfully transformed into fresh musical creations. The first study, 
On “BACH”  exploits all twenty-four permutations of the BACH motif cast as a 
demonic night-ride, whilst the second, On the 12-note series in Mozart’s “Don 
Giovanni” is a set of seven variations on the dodecaphonic series ‘discovered’ by 
Milhaud in the opera’s ‘statue scene’. The remaining two studies explore thematic 
fragments by Berlioz and Busoni respectively. Not as difficult as the Chopin 
‘fragment’, these four studies are well worth considering. 
 
 The Recitative and Air was written in response to a request in 1973 from the 
former Union of Soviet Composers to write a piece in homage to Shostakovich for his 
70th birthday in 1976. Unfortunately the composer died the year before, and so the 
piece was dedicated ‘in memoriam’. It is a strictly serial piece, based on the 
composer’s own musical monogram, D, E flat (=S), C and B (=H), with the aria given 
over a Baroque ‘walking-bass’ with clear Bachian overtones, and again technically 
very approachable. L’Art Nouveau du Chant Appliqué au Piano is based on the title of 
an earlier series of transcriptions by Thalberg, investigating an aspect of technique 
which, according to Stevenson in his Preface, ‘is often overlooked (or under-heard!) 
in the modern fashion for superficial digital brilliance’ – the cultivation of a truly 
cantabile tone. Coleridge-Taylor’s Elëanore opens this first volume (there are two 
more such sets), with the subtitle ‘Etude in the art of bel-canto piano-playing’, and 
which very much sums up the treatment in the other three pieces, on original works by 
Maud Valérie, Meyerbeer, Rachmaninoff and Frank Bridge. Whilst definitely very 
challenging, these innovative transcriptions would nevertheless be most rewarding to 
play through and perform. The Symphonic Elegy for Liszt was commissioned by ‘Dr 
Peter Hick, pianophile extraordinaire’ and, not surprisingly, bristles with technical 
difficulties for most of its almost fourteen minutes. Again, and in the right hands, it 
would make an interesting addition to any recital programme, with its variety of tempi 
and texture, as well as its almost Satie-like use of instructions such as primaverile 
(springlike), Andantino con ampiezza estiva (with a full-blown summer air) and avec 



un frisson (with a shiver)! Again, the writing clearly benefits from the provision of the 
middle sostenuto pedal in performance. There are also CD recordings of most of the 
pieces reviewed, played either by the composer or by Joseph Banowetz on the Altarus 
label (Stevenson Piano Music AIR CD 9089 & 9091). For further information on 
Ronald Stevenson, his works, books and recordings, please contact the Ronald 
Stevenson Society, details above. 
 
 Volume 2 of Ethel Smyth’s Complete Piano Works was reviewed in the 
previous edition of Piano Professional. Volume 1 again benefits from an informative 
preface, with useful general information on the composer’s life and works, and 
specific background details on the three works contained in the present volume. The 
Sonata No. 1 in C is an early work, written in 1877 when the composer was nineteen. 
Its four movements are interesting, without being exactly ground-breaking, and with a 
clear look-back to the Classical style of Haydn and Mozart, whilst couched more in 
the harmonic language of the time. It is well written for the instrument and should 
appeal to Grade 8 and above pianists, looking for something a little different. The 
Sonata No. 2 in C sharp minor is conceived on an altogether larger scale, with a 
number of passages suggesting orchestral rather than purely pianistic writing. Despite 
having been written only a few weeks after the first sonata, it is a far more typical 
example of German Romanticism, and requires a more finely-honed technique, with 
good octave facility in both hands. The Sonata No. 3 in D was left unfinished, the two 
surviving movements reflecting Smyth’s admiration for Brahms (first movement) and 
Beethoven (Scherzo). Although perhaps more technically interesting than the first 
sonata, playing the Scherzo as a stand-alone, and effective encore, might really be the 
best proposition. 
 
 If you, or your students are into ragtime, and looking for something different, 
then Elena Kats-Chernin’s Book of Rags for Piano might be the very thing! Unlike the 
usual foot-tapping Joplin major-key exemplars, all but two of Kats-Chermin’s rags are 
in a minor key. Following Joplin’s design, where almost half of his rags end in the 
subdominant, rather than the tonic, Kats-Chermin expands on this, and with more 
extravagant key relationships. Apart from the three which do end in the tonic, Russian 
Rag II, Alexander Rag, and Combination Rag, the structure employed, for example in 
Backstage Rag (C minor – B minor) or Suburban Rag (D minor – A flat minor) is 
very much par for the course here. However each piece is very well written for the 
instrument and effective in performance. Four of the rags are dedicated to Australian 
virtuoso and composer, Ian Munro, which should give an indication of the degree of 
difficulty involved in such numbers as Zee Rag. But most of the rags are, in fact, 
eminently suited to students at Grade 7 and above who have cultivated their right-
hand octave technique, as well as having a ‘swinging’ left hand! 
 Since 1999, Boosey & Hawkes has been involved in an ambitious programme 
of refurbishment and re-origination embracing some of Rachmaninoff’s most popular 
works. His Piano Concerto No 4 was completed in 1926, but it was only in 1941-2 
that the composer was eventually happy with the revisions he made to the score, not 
long before his death in 1943. The two-piano reduction followed in 1946, but the 
publishers acknowledged in their preface, that a number of chiefly minor errors 
needed correcting. This New Corrected Edition 2003 addresses these issues, is well 
laid out despite the use of a slightly smaller type-face, and restores some of the 
composer’s earlier fingerings. A similarly corrected ‘2003’ edition of the Paganini 
Variations is also available, and which does benefit from the larger type-setting. 



Whilst the solo part (Piano I) is kept extremely busy for all of its twenty-four minutes, 
it can even optionally assist Piano II in the odd orchestral tutti, by playing the 
additional parts shown in small notes! B&H has also published an arrangement for 
piano solo by Nicholas Hare, of the celebrated 18th Variation. As things go, this is 
decidedly less tacky than a lot of similar efforts and, although transposed down a 
semitone from the original D flat, still retains a good deal of the original ‘effect’, but 
with the orchestra absent. Pianists of Grade 7 standard, with a secure left-hand chord 
technique, could find the arrangement satisfying and, with its additional chord 
symbols, it might find a niche in the classical ‘dinner music’ repertoire.  
 
 American minimalist, John Adams’s Hallelujah Junction (1998) takes its 
name from a stopping-point on California Highway 70 at the border with Nevada, 
where he has a small mountain retreat. This highly original piece for two pianos 
mirrors the idea of two roads intersecting by the use of interlocking phrases springing 
back and forth between the two players at the start, until they later lock into the dense 
block chords of jazz. A calmer middle section is followed by a return to the opening 
idea, though with greater chordal fragmentation, as this sixteen-minute virtuoso 
showpiece romps towards its exuberant close! 
 
 The final offering, Préludes non mesurés for Harpsichord by Louis Couperin, 
might seem a somewhat strange review candidate. It represents ‘An attempted 
Reconstruction of the lost Autograph’ by Glen Wilson, who studied at New York’s 
Juilliard School and has subsequently established a reputation as a leading specialist 
in early piano music. Louis Couperin, Uncle of better-known François, wrote these 
sixteen Preludes, largely in non-mesuré notation, where the score furnishes no 
information on the amount of time which is to elapse between the successive notes, 
which are all simply shown as semibreves, ending with a final breve. A large 
proportion of these ‘timeless’ notes are clearly grouped into elaborate arpeggios, 
dictated by the underlying harmonic changes. The rest fall into a number of smaller 
groups: passing notes, common ornaments and simple runs, and otherwise connecting 
melodic figures which move the music forward. Whilst not originally intended for the 
piano, of course, the possibilities for all keyboard students to develop and refine their 
melodic improvising skills through these fascinating pieces are absolutely limitless, 
whilst simultaneously sharpening their harmonic and chordal awareness. Four of the 
preludes also incorporate shorter, fully-notated sections in triple time, which offer 
numerous possibilities for additional decoration, as well as for the articulate and 
stylistic realisation of existing ornaments in the score. As Wilson writes in the 
preface, his accompanying CD does provide a helpful guide ‘to students finding 
themselves completely at sea without barlines or beams’, or ‘for advanced players 
seeking an alternative opinion on performance’. He does, however, suggest that the 
CD ‘best left unplayed’ by those wishing to puzzle everything out for themselves, as 
free as possible from influences beyond the seventeenth century!  
 

Philip R Buttall �  
 
�  Philip R Buttall took early retirement from full-time school-teaching and now 
mainly combines private piano teaching with his role as Music Correspondent and 
Critic in Plymouth. He is still actively involved as performer and composer, 
publishing on the internet at SibeliusMusic.com. He is also a mentor for EPTA UK. 

 



 



Music Software 
 
Sibelius 3 
Sibelius Software Ltd £595.00  
 
Sibelius Educational Suite: 
 

Auralia 
Sibelius Software Ltd £122.20 (or £70.50 when bought with Sibelius 3) 

 
Musition 
Sibelius Software Ltd £122.20 (or £70.50 when bought with Sibelius 3) 
 
Sibelius Instruments 
Sibelius Software Ltd £116.33 

 
 
The Tone Compass 
Musical Discovery Products £13.99 
 
A former colleague always insisted on writing departmental memos by hand. After 
many years in the job, he simply wasn’t going to use a word-processor this late in his 
teaching career! Equally there will be musicians who reckon that, if the great 
composers could manage with just a quill pen, then a modern music calligraphy pen 
should be more than adequate. 
 

Sibelius Software Ltd is undoubtedly the world’s leading music notation 
technology provider, and was founded in 1993 by identical twins, Ben and Jonathan 
Finn. Both are experienced composers, as well as computer programmers, and this 
vital marriage has ensured that Sibelius has remained totally intuitive and easy to use. 
It is, first and foremost, a musical tool designed by, and conceived for musicians, of 
all ages and abilities. 

 
What can Sibelius 3 do? Well, effectively, it is limited only by the user’s 

imagination. At the very simplest, it can produce professional-looking scores for 
virtually every combination of instruments, in a wealth of musical styles and idioms, 
from medieval times to the 21st Century, and which it then can faithfully plays back. It 
has an extensive set of ‘plug-ins’, extra features created using Sibelius’s built-in 
programming language, ManuScript, and which range from realizing Figured Bass or 
Chord Symbols, to Schenkerian Analysis. Sibelius includes more than sixty plug-ins, 
thirty of which are new in Sibelius 3, with another twenty currently downloadable 
from the web site, and regularly being added to. The new Scales & Arpeggio plug-in 
lets you create complete sets of scales and arpeggios from a huge range of 
possibilities. You can write, for example, major and minor scales and arpeggios, 
diminished or dominant 7ths, modal and jazz scales, and numerous exotic examples 
such as Japanese pentatonic. Whilst its particular benefits for teachers, both in private 
practice, and those working in schools, are limitless, and there are specially-
discounted educational packages available for the latter, it can still do so much more 
besides, and this is why it has become the sine qua non for composers like Steve 



Reich and John Rutter, conductor, Michael Tilson Thomas, and even blind R&B 
artist, Ray Charles, in conjunction with Sibelius Speaking from Dancing Dots. It is 
the chosen software for music publishers Boosey & Hawkes, Music Sales, and the 
Yamaha Corporation. And still it has one more trick up its sleeve! Sibelius Software 
has set up a second, dedicated website (www.sibeliusmusic.com) where anyone can 
upload their own compositions and arrangements, subject to a simple approval 
procedure, and which then become available for viewing, auditioning, and possible 
purchase. Whilst you’re unlikely to retire on the proceeds, it’s certainly not 
impossible to recoup the initial outlay for the software, and any subsequent upgrades!  

 
So, what do you get for the money? Clearly since Sibelius Software is now a 

worldwide organisation, with a head office in London, subsidiary offices in the US, 
and a workforce of over fifty highly-skilled employees, its products do not come 
cheaply. For a first-time buyer, open the box and you get a CD and a comprehensive 
User Guide which, incidentally, is not only easy to understand and clearly laid-out, 
but written in a friendly and truly welcoming manner. Installing the software is easy, 
and producing first attempts greatly helped by of some specially-created Example 
scores. Indeed it’s a further tribute to its ease of use that the same program is used 
both by primary schools and top professionals alike. Sibelius 3 has, in fact, only quite 
recently appeared on the market and certainly does contain many new and valuable 
features. It does have some backward capability, in terms of being able to open files 
created using earlier versions, and to save work in either Sibelius 3 or Sibelius 2 
formats, though not in Sibelius 1 format. The advertising for Sibelius 3 asks, ‘Why 
upgrade?’ Cynically, some of the reasons given might seem like pure advertising hype 
– ‘saves you even more time’, ‘even more intuitive’, ‘even more enjoyable’, etc. But 
having used earlier versions, there is, I feel, a valid case for upgrading, and the costs 
involved (from Sibelius 1, £175.08, and Sibelius 2 £151.58 respectively) can 
definitely be justified. 

 
Further good news is that even the latest version does not need an ‘all-singing-

all dancing’ PC to run on. Whilst Sibelius 3 won’t support Windows 95, it works with 
all later versions, needs a Pentium or faster processor, 64Mb+  RAM (128Mb+ for 
Windows 2000/XP), and there is also an Apple Mac edition. Some extra features will 
need a higher specification, but full details are available at the website. Any piece of 
software is only as good as the support you can get, and here Sibelius Software wins 
outright. Apart from the user guide, there is a comprehensive online help centre but, 
should this still not provide the answer, nothing ever seems too much trouble for the 
hard-working staff at Sibelius Software who are always there to provide the ultimate 
line of support.  

 
Sibelius Educational Suite is a perfect complement to Sibelius 3, comprising 

six individual programs covering everything from composition to ear training. The 
complete suite is essentially for classroom teachers working across the age and ability 
range. However, Auralia, Musition and Sibelius Instruments are eminently suitable 
for private-teachers and, in fact, are stand-alone programs which do not even require 
having any other Sibelius Software installed. 

 
Auralia is designed for ear training and aural tests. It provides hundreds of 

graded exercises, and gives instant feedback. Students can even play or sing answers 
back, using a MIDI keyboard or microphone where provided. Tests are marked 



automatically, and results recorded, so that progress can be constantly monitored. It’s 
divided into four sections: 

 
·  Intervals & Scales (Interval comparison, recognition and singing, scales and 

scale singing – simple and advanced). 
·  Chords (Cadences, chord recognition and singing, progressions – simple, 

advanced and jazz). 
·  Rhythm (Metre recognition, dictation, rhythm elements and dictation, 

imitation and rhythm styles – particularly useful for ABRSM Jazz students). 
·  Pitch & Melody (Counterpoint singing, melodic dictation, note recognition 

and tuning). 
 

Musition addresses the learning and testing of music theory. Again it’s easy to 
use, and emphasises the ‘fun’ environment like Auralia. Once more the tests are 
automatically marked, and students can easily use the program unaided. It’s also 
divided into four sections: 

 
·  Music Reading (Advanced clefs, chord and metre recognition, note reading, 

rhythm dictation and tapping). 
·  Terms and Symbols (Chord symbols, concepts, symbols, and terms). 
·  Key Centres (Intervals, chord/scale relations, jazz scales, key signatures, 

modulation, scales and degrees, scale home keys – again of particular use for 
Jazz candidates). 

·  Instruments (Drum sticking and styles, guitar symbols, instrument keys, range 
and recognition, and transposition). 

 
Whilst neither programme specifically targets any one exam, both have 

definite applications and significant benefits for students preparing for all the main 
examination boards’ practical and theory grade exams and above, as well as for 
private GCSE and A level candidates. Moreover they’re great fun for anyone wishing 
to brush up these two areas, and do provide a welcome opportunity for teachers to 
hone their skills, especially when music college days are long since past! Some of the 
tests at the highest difficulty level are not so easy, and teachers with less experience of 
jazz and popular music might well need to ask their younger students for help in 
distinguishing, for example, reggae, rap or rock (shuffle)! Both these two programs 
originate from Rising Software, a highly respected Australian company, rather than 
in-house creations by Sibelius Software. There is a definite antipodean pzazz to these 
two, which manifests itself, for example, in the sign-on and sign-off music, the 
celebratory snippets which greet each correct answer or the converse, although all 
these can be permanently switched off if, and when they become too annoying! 

 
Sibelius Instruments is an interactive encyclopaedia which includes exhaustive 

information on every orchestral and band instrument, how to write for them, specific 
playing techniques, as well as providing an extensive insight into all manner of 
ensembles, large and small. In addition to lesson plans, assignments, hundreds of 
high-quality recordings and recommended further listening, it includes a quiz with 
some 500 listening and general questions. And, if after listening to a particular 
musical example, you’d like to try and write something of your own, just click on the 
relevant manuscript paper, and it links straight across to Sibelius 2 or 3, if this is 
already installed on your PC! Again it would not be that hard to justify buying this 



program, as it contains such a wealth of easily accessible and highly informative facts 
with an obvious relevance for students, fellow musicians and teachers, as well as just 
being a great resource simply to dip into and play about with! Except for Musition, 
which runs on Windows only, each program is available for both Apple Mac and 
Windows operating systems. In a review of this size, it would be impossible to give 
more than a mere flavour of Sibelius 3, and these three educational programs. The 
best advice is to try out the free demos at the website (www.sibelius.com), but 
beware, as you’ll more than likely be hooked within the first few minutes! 
Conveniently the site has secure online ordering by credit card, though you may well 
be able to find slightly cheaper deals elsewhere!  

 
 
Finally, something which won’t break the bank, and yet could be a useful little 

thing to have around, especially as it’s more than just a piece of software! The Tone 
Compass is conveniently packaged for taking anywhere, and includes an integral two 
disc Ready Reckoner, a comprehensive user guide and glossary of musical terms. This 
‘two disc’ system actually comprises a conventional CD-ROM, and a smaller plastic 
disc which sits on top, and can be used either way up, for different jobs. The non-
playing side of the CD-ROM holds the key, in that it is printed on, and divided into 
twelve sections, representing each semitone. Moving the smaller dial around, when in 
‘note-reading’ mode, allows all sorts of musical ‘calculations’ to be made, rather like 
the slide-rule of former times. As this can all be managed with the CD and smaller 
disc firmly located on the central locking spindle of the case, no damage is actually 
done to the CD’s playing surface. At first sight it may not seem obvious how to 
proceed, but the printed user guide quickly, and succinctly takes you through all the 
major operations, with clear examples, and is simply enough written for most students 
to work through unaided.  

 
With the smaller disc in the ‘note-reading’ mode, transposition, finding 

intervals and notes of frequently used scale-types, matching keys with key signatures, 
relative minors, key cycles, and chord construction in every key are possible. Flip 
over the small disc, and you now have access to the ‘chord’ side, where chord 
transposition and transposing chord progressions, as well as inversions, are all 
available, including an extra facility for guitarists to work out the effect of using a 
capo d’astro at various fret positions. Essentially the CD-ROM duplicates the hand-
held function and peripherals, but does offer scope for large print and high contrast 
for those with visual difficulty, or when working with a group of students. It runs on 
Windows 95 and above, with a Pentium processor and 64MB RAM, and is Mac 
compatible. For further details and to purchase, do check out the website 
(www.tonecompass.co.uk).   

 
Philip R Buttall �  

 
�  Philip R Buttall took early retirement from full-time school-teaching and now 
mainly combines private piano teaching with his role as Music Writer and Critic in 
Plymouth. He is still actively involved as performer and composer, publishing on the 
internet at SibeliusMusic.com. He is also a mentor for EPTA UK.  

 



 



Music Software 
 
Auralia 3.0 
Sibelius Software Ltd £129 (or £69 when updating from version 2.0) 
 
C.A.T.S. Vol. 1 (Beginner to Grade 2) 
Take Note Publishing Ltd £14.95 
 
C.A.T.S. Vol. 2 (Grade 3 to Grade 5) 
Take Note Publishing Ltd £24.95 (or £35.00 for both volumes bought together) 
 
Crotchet Beat (Grade 1) 
Andante Software £11.95 
 
Music Ace Maestro 
Harmonic Vision £92.83 
 
A cursory glance above could suggest that, in terms of theory or aural-training 
software, it’s simply a choice based on cost, or brand name. Can you expect products 
at the lower end of the market, by unfamiliar companies, to be able to compete with 
those costing considerably more, and from well-established companies in the field? 
The simple answer might be no, but there is more than one way to crack a nut, and it 
doesn’t always have to involve using an all-singing, all-dancing automated 
nutcracker! First and foremost, none of the software sets out to replace the role of the 
educator, but each can, in its own way, provide students with further opportunities for 
practice, reinforcing what has been covered in the actual lesson, which can only be 
good news for instrumental teachers. Whilst not every teacher may feel totally 
computer-confident, none of the programmes makes any serious demands in setting 
up and running, and if any difficulties were encountered, today’s youngsters are 
probably more than able to sort things out!  
 

Crotchet Beat (Grade 1) weighs in as the cheapest product, and has a definite 
home-grown feel to it, especially as it is originates from my next-door county! It has 
been written by an experienced music teacher, fortunate enough also to have an MSc 
in Computer Science, and this is a point very much in its favour. The spoken 
commentary is natural, the helpful cat, Con Moto, is clearly a young family member 
or student, doing a spot of moonlighting, and it really does have the sensation of being 
the sort of thing we teachers would design ourselves for our students, if we had the 
necessary programming expertise. It contains some seventy ‘pages’ of varying 
degrees of difficulty, and each with something to do, with a scoring system which 
encourages repetition. It is divided into the following topics:  

 
·  Notes & Rests – semibreve, minim, crotchet, quaver 
·  Bars & Rests – bars, time signatures, inserting missing notes & rests 
·  Pitch (Treble) – naming and placing notes in the treble clef 
·  Pitch (Bass) – naming and placing notes in the bass clef 
·  Small steps – semitones, tones, flats, sharps and naturals 
·  Scales – major scale pattern, C, G, D & F major 



·  Keys – key signatures, intervals, degrees of the scale, tonic triads 
·  Time Again – semiquavers, ties, dotted notes, rhythms 
·  Italian Words – performance directions: words & symbols 
·  Jumbles – revision of various topics 

 
Whilst Treble and Bass clefs are mainly kept separate, which is especially 

useful for beginners on a single line instrument, everything is covered for Grade 1 
Theory, except, of course, practice in actually writing music down. Conveniently the 
CD also includes a separate Alto Clef version for Viola players. The success tunes are 
modest, but don’t annoy, and it’s good that notes in scales actually play back, via the 
PC’s own sound-card. If the sound quality of the triads, reconstituted from Wave 
Sound files held on the CD, is not exceptional, it is still adequate. Occasional font 
colour combinations make one or two headings a little difficult to distinguish, 
particularly on a flat-screen monitor, but these, and any other very minor points, 
certainly don’t spoil Crotchet Beat’s immediate appeal or simple effectiveness. 
Having once installed the software, you will still need to insert the CD each time you 
use it, as some of the sound files are accessed from here, but, should you forget, you’ll 
get the usual Windows warning! Currently, there is also a version for Grade 2, as well 
as a website (www.andantesoftware.co.uk) which contains a wealth of helpful 
information and suggestions. All in all, then, a simple piece of software which is fun 
to use, and which definitely does ‘what it says on the tin!’ 
 
 C.A.T.S. (or Computer Aided Theory Skills) has a somewhat more 
professional feel to it – everything clicks on, and functions with precision, and the 
amount of documentation and available on-screen help is excellent. There are ample 
facilities to tweak a number of personal settings, and the software can be set to use 
classical terms, such as ‘quaver’ and ‘crotchet’, or their American equivalents. It is 
again very easy and intuitive to use, and covers all the main topics encountered up to 
Grade 5, with the obvious exception of continuing melodies and word-setting, where 
answers would require far more than a simple ‘right’ or ‘wrong’. Sound provision is 
virtually limited to acknowledgements of correct/incorrect answers, (no cheesy tunes 
here!), and the opening feline greeting. Notes do not otherwise play back. 
 

A suggested way of using the programme, and which works well, might be for 
the student to pick, with or without teacher direction, a particular subject area, such as 
Pitches. The student then reviews the information page in the relevant Learn Section, 
views and interacts with the Learning Pages (usually two per section), before trying 
the ‘Test Me’ quizzes. Some of these can also be customised, so that it is possible 
initially to limit tests to one clef at a time. Then, when all of the subjects have been 
covered, the student is ready to attempt a full test. Here scores and times can be saved 
after any level, so that a return can be made later. Each Grade is divided into three 
sectors, and each sector has ten levels. There is a time limit for each level, and the 
student is asked between three and five questions, and allowed one wrong answer, and 
one attempt only at each question. If the score is high enough, and the test is 
completed within the time limit, progress to the next level is granted. Perhaps the 
present reviewer has been fortunate in that, over many years of entering candidates for 
theory exams at every grade, never has anyone complained that the time allowed has 
seriously caused them to rush, and most have always had sufficient time to check and 
double check their work, as well as having initially found time to draw out a keyboard 
on the rough paper provided. It is, of course, important that students should learn to 



work quickly, but when accuracy is possibly compromised, setting a time limit for the 
completion of three to five questions in C.A.T.S., especially at Grade 5, might be felt 
somewhat counter-productive, if the student were motivated more by the desire to be 
able to move on to the next level, rather than simply to get things right. In the section 
on note-lengths, questions such as being able to express the value of a crotchet tied to 
a semiquaver, in terms of a crotchet, using decimal values (e.g. 1.25), might prove 
unnecessarily taxing when taken against the clock, even if the requirement elsewhere 
to express a double-dotted minim in terms of demisemiquavers, is patently more 
relevant. It would really seem better if the timed-test mode could at least be made 
optional. 

 
The only area where C.A.T.S. would seem to be wanting, is in the Transposing 

section, which appears under the ‘General’ heading in Grade 5. The student is shown 
a three-bar melody to be transposed. Above this are six bars, from which the student 
selects the three correct ones, dragging each one to its corresponding place below the 
given bar. Whilst the six bars are very similar, and consequently require some careful 
thought to get them into the correct slots, the student is not actually being asked to do 
the transposition which, for some, is one of the trickier aspects of the exam proper. 
Again, it is largely a question of cost, and the complication involved in writing the 
code necessary to enable students to effect the transpositions themselves. But music 
software companies do seem to have a real willingness to listen to suggestions from 
the field, aiming to incorporate some of these in any future version. When tackled, for 
example, on the question of Transposing, Alan Brown, of Take Note Publishing, said: 
“The ‘jigsaw’ method we settled on seemed to be a reasonable compromise, although 
we are still trying to think of a user-friendly way of implementing something similar 
to what you suggest.” This sort of reply is totally commensurate, though, with the 
outward feel of C.A.T.S., an excellent product overall, and one which, at its generous 
price, definitely takes the ‘cream’! There is also a very helpful and informative 
website (www.takenotepublishing.co.uk/cats/). 

 
Recently-introduced Music Ace Maestro hails from Harmonic Vision, a 

leading developer of music education software in the USA. Music Ace Maestro 
features forty-eight self-paced lessons and games that for beginners effectively of all 
ages, covering theory, note reading, listening, notation, keyboard, scales, rhythm, 
melody, key signatures, time signatures and harmony. It has been developed both as 
an upgrade for current users of the earlier Music Ace products, as well as a stand-
alone version. Phil Rockenbach of Harmonic Vision explains: “Music students 
frequently give up in the first year because music theory can be difficult. We knew we 
could use the computer to make the hard stuff fun, so students learn without knowing 
it. We designed Music Ace to take students to the point of enjoying playing an 
instrument.”  

 
Even before opening the sealed A4 file, it’s abundantly clear that this is an 

extremely well-documented and beautifully-presented product. Once inside, there are 
almost seventy pages of notes, covering absolutely everything from setting up the 
programme, its day-to-day use, and a glossary, and a very welcome change from 
having to access the information from the programme CD itself. There is also a 
section which correlates Music Ace Maestro to the National Music Standards. This, of 
course, refers to the American education system, though there are clear parallels with 
our own National Curriculum. Finally there are numerous worksheets, word-games, 



progress charts and certificates, which can be photocopied to provide additional 
written backup.  

 
It’s very easy to get up-and-running, whether just using one copy on a single 

PC at home, or in a network environment in school. Sound playback can be via the 
PC’s soundcard, or an external MIDI keyboard or module, which can similarly be set 
to input notes, rather than using the mouse for the purpose. Basically all the 
‘education’ and ‘instruction’ are in the hands of Maestro Max who, we are told, was 
born in a small Austrian village and became a world-famous conductor, before taking 
time off to ‘assist the Harmonic Vision Team’! Older students may love or hate him, 
but young children should certainly love working under his expert instruction, and 
will not find his ‘mad professor’ accent a distraction. Everything works with 
wonderful precision, the graphics and sound are superb, and the constant self-
reinforcing link between notation, sound and keyboard ensures the maximum 
understanding for the student. Whilst some short exercises are specially-composed, a 
great deal of the music used in the lessons is classical, introducing students to the 
repertoire in incidental fashion. The graphics and animations are quite superb, and 
really do help to create such a truly fun learning experience. 

 
Whilst it’s tremendous fun to use, and does meet the teaching objectives set 

out above, it relates neither to specific theory grade requirements in this country, nor 
is it directly linked to our own National Curriculum. Furthermore, designed solely for 
the US market, it uses American terminology throughout, with no facility currently to 
change this, although Phil Rockenbach told me that it might be considered for a future 
release. In practice, though, this was not felt to be a particular drawback. When used 
in a classroom environment, Music Ace Maestro should easily keep every student 
happily beavering away, and making measurable progress, as would similarly be true 
when used at home. It’s an extremely well-designed programme and overall package 
and, as such, is certainly worthy of the strongest recommendation. But there are also 
cheaper ways of doing a similar job, even if they are by no means quite as much fun 
to use or as comprehensive in the general sense. Further product information is 
available from the Harmonic Vision website (www.harmonicvision.com).             

 
The final product, Auralia, part of the Sibelius Educational Suite of 

programmes, has just been updated to version 3. Like its stable-mates, Musition and 
Sibelius Instruments, it is eminently suitable both for private-teachers and those 
working in educational establishments, where special discounts are, in fact, available, 
and, similarly, it is a stand-alone programme, and does not necessitate having any 
other Sibelius Software installed. Auralia is designed for ear training and aural tests, 
provides hundreds of graded exercises, gives instant feedback, and is available for 
Windows/ Mac. Students can even play or sing answers back, using a MIDI keyboard 
or microphone where available. Tests are marked automatically, and results recorded, 
so that progress can be constantly monitored. It’s divided into four sections. As with 
any ‘new, improved’ version, the bottom line is really whether the changes are largely 
cosmetic, or in fact address previously noted deficiencies or omissions, thereby 
making a significantly improved product. New features in version 3 are shown in 
bold: 

 
·  Intervals & Scales (Interval comparison, imitation , recognition, singing, jazz 

scale singing, jazz scales, scale singing and scales). 



·  Chords (Chord comparison, imitation , recognition, singing, cluster chords, 
jazz chord imitation, jazz chord singing and jazz chords). 

·  Rhythm (Metre recognition, pulse tapping, rhythm comparison, rhythm 
dictation, rhythm element dictation, rhythm elements, rhythm imitation and 
rhythm style). 

·  Harmony & Form (Advanced progressions, cadences, chord progressions, 
forms, jazz forms, jazz progressions and modulation). 

·  Pitch & Melody (Absolute pitch, counterpoint singing, melodic comparison, 
melodic dictation, note recognition, pitch comparison, pitch dictation, pitch 
imitation , sight singing and tuning). 

 
 

Whilst Auralia does not specifically target any one exam, it does have definite 
applications and offers significant benefits for students preparing for all the main 
examination boards’ grade exams and above, both classical, jazz and rock, as well as 
for private GCSE and A level candidates. It’s also great fun for anyone wishing to 
brush up their aural perception, and provides a particularly welcome opportunity for 
teachers to practise this area themselves, when aural classes at Music College might 
now seem like a distant dream! Some of the tests at the highest difficulty level are not 
so easy, and teachers with less experience of jazz forms, or popular styles might well 
need some help in distinguishing between, say, Parker Blues and Coltrane Blues, or 
Rap/hiphop and Mambo! In June 2005, Sibelius Software acquired its previous 
distribution team in Australia, with the formation of Sibelius Australia, based in 
Adelaide. Auralia and Musition actually originate from Rising Software, a highly-
respected Australian company, rather than as home-grown products from Sibelius 
Software. Whilst the previous Auralia version clearly reflected the cheerful nature of 
its antipodean roots, in the sign-on and sign-off music, and the celebratory or 
conciliatory snippets which greet each correct or incorrect answer, version 3 does 
seem a little more cosmopolitan and more nicely understated in this respect. 

 
As you would expect from Sibelius Software, it is a first-class product, with 

abundantly clear documentation, regular free fixes, and online support. It is again 
fully intuitive and fun to use, and now with the added sight singing section, it really 
can offer valuable help and practice in an area which many of our students (and 
perhaps teachers, too) find challenging, and at a reasonable price as well. The 
additional features in the new version would certainly seem to justify the cost of an 
update, but if you still need some convincing, visit Sibelius Software’s website 
(www.sibelius.com) where you can read more about it, as well as download a demo. 
Whilst you’re there, of course, you’ll see that Sibelius 3 has now been updated to 
Sibelius 4, and once you’ve checked out all the new features, you may well come 
away with not just one, but two new products – so be warned! 

 
Philip R Buttall �  

 
�  Philip R Buttall took early retirement from full-time school-teaching and now 
mainly combines private piano teaching with his role as Music Writer & Critic in 
Plymouth. He is still actively involved as performer and composer, with publishers in 
the UK, Switzerland and China, and on the internet at SibeliusMusic.com. He is a 
member of EPTA UK.  

 



 



Have Piano, Will Travel! 
 
Brahms: Sonata No 3 in F minor, Op 5 / Rhapsodies, Op 79 / Klavierstücke, Op 
119 
Jaques Samuel Recordings – JSR002 
 
Chopin: Four Scherzi / Schumann: Carnaval, Op 9 
Jaques Samuel Recordings – JSR008 
 
Marco Fatichenti (piano) 
 
If you’re a violinist, you can take your instrument with you wherever you play. If 
you’re a concert pianist, you’ll usually be able to spend a couple of hours or so 
rehearsing on an unfamiliar instrument, but if you’re taking an exam, you’ll probably 
have just enough time for a scale or two, before the examiner wants you to start! 
 
 Churches are usually renowned for their fine organs, but less so for the quality 
of any piano you might find there to play. In 2004 I was about to write a preview in 
my weekly classical music column of a concert taking place in St Andrew’s Church, 
Plymouth, which has a superb organ where most of the leading cathedral organists 
have given recitals. The programme by the Ten Tors Orchestra, the leading local 
professional orchestra, included Beethoven’s Piano Concerto No 2. My initial reaction 
was to get in touch post-haste with the unfortunate pianist, and warn him that the 
grand in situ was probably adequate for choir practices, but hardly as a solo 
instrument! But on re-checking the press release, I noted that a full concert-grand was 
going to be specially brought in for the occasion. 
 

Well-known London piano dealer, Jaques Samuel Pianos was, in fact, 
providing not only the piano, from the Italian maker, Fazioli, but also someone to 
play it, on this occasion, Malaysian pianist, Bobby Chen. This highly successful 
collaboration was repeated again in February 2006, where the pianist this time was 
appropriately enough an Italian. 

 
Marco Fatichenti was born in Italy in 1980 and, at the age of four, started his 

musical training, graduating from the Rossini Conservatory in 1999. He continued his 
studies in the USA at the Meadows School of the Arts in Dallas. He now lives in 
London, and recently completed his postgraduate studies at the Royal Academy of 
Music, where he was a recipient of the Myra Hess Scholarship sponsored by the 
Musicians’ Benevolent Fund. In 2003, Marco won the Royal Academy’s section of 
the Jaques Samuel Competition, as a result of which his début recital CD of music by 
Brahms was released on the Jaques Samuel label. He is now forging a successful 
career as a concert pianist, both here and abroad and this year makes his first 
appearance at a major UK venue, when he plays Rachmaninov’s Second Concerto in 
the Symphony Hall, Birmingham on December 27, with the London Concert 
Orchestra.    
   
 Marco’s recent visit to Plymouth was an outstanding success, and all the more 
commendable since both works he played were new to him, having been chosen by 
Ten Tors Orchestra’s conductor, Simon Ible, Director of Music at the University of 



Plymouth, taking account of the available orchestral resources on the night. With 
Shostakovich’s Second Piano Concerto Marco was, of course, on a winner, but he 
generously included a rare opportunity to hear Finzi’s delightful Eclogue for piano 
and strings. My subsequent review went on to say:  
 
There could hardly have been a dry eye in the audience during Marco Fatichenti’s 
wonderfully lyrical reading of the slow movement from Shostakovich’s Second Piano 
Concerto. But the fireworks and dazzling pianism were equally as impressive, when 
Marco literally drove the orchestra through the scintillating outer movements, with 
such panache on the specially-installed Fazioli grand, as if he were actually behind 
the wheel of another Italian seven-letter Superbeast! 
 
And later: 
 
In such a varied programme, it was a delight to hear Finzi’s Eclogue for Piano and 
Strings, not simply as it’s such a serenely pastoral creation, but because it furnished 
another welcome opportunity to hear Marco Fatichenti, this time in a more 
introspective piece, played with such easy sincerity… 

Evening Herald (Plymouth) – Monday February 6, 2006  

Jaques Samuel Pianos has a history which stretches back to 1935, when 
Jaques Samuel began what was to become London’s premier independent piano 
house. Originally situated in Notting Hill the business soon outgrew its surroundings 
and was moved to the present premises in Marble Arch. Jaques Samuel sold the 
business to Edward Mandel in 1965 and to this day his family remains the major 
shareholders. In the same year they were appointed Bechstein House, an affiliation 
with the eminent German piano maker which continues today. Jaques Samuel Pianos 
is also the principal UK supplier for Petrof pianos, and the sole supplier of Fazioli. In 
addition the firm provides extensive piano rental, hire and removal services, as well as 
five practice rooms, always containing nearly-new and regularly-tuned instruments, 
available at very competitive rates. It can also provide piano, violin, and theory 
lessons to students of all ages and abilities. 

 The firm launched its innovative own record label in 2000, with the aim of 
cutting out all distribution costs by selling uniquely through the internet via their 
online CD shop, and thus enabling the profits to go directly to each artist. Currently 
Jaques Samuel Recordings features six of its own artists – pianists, Dmitri Bashkirov, 
Bobby Chen, Emmanuel Despax, Marco Fatichenti and Sasha Starcevich, as well as 
the Rosendale String Quartet. For further details about the recordings, and for general 
information on Jaques Samuel Pianos, please visit their extensive website 
(www.jspianos.com). 

 Fazioli pianos are considered by some to be arguably the finest pianos made 
today. The company is relatively new, having been founded by pianist, Paolo Fazioli, 
in 1981. Each instrument is individually handcrafted, combining high-quality 
materials with the finest workmanship and technology in its factory in Sacile, some 
thirty-five miles northeast of Venice, an area renowned for its ancient and prestigious 
tradition in woodworking. Signor Fazioli and his small team make fewer than one 
hundred pianos a year, without any use of mass-production techniques, imbuing each 
instrument with its own unique personality. A number of concert pianists have 



acquired Faziolis, including Angela Hewitt, Nikolai Demidenko, Stephen Hough and 
Piers Lane. In my review of Bobby Chen’s performance, mentioned above, I wrote: 

 

If the specially-loaned piano didn’t quite match the quality of its German cousins in 
the mid and lower registers, it more than held its own in the ensemble overall. 

Evening Herald (Plymouth) – Monday February 9, 2004 

For further information on Fazioli pianos, please visit their website 
(www.fazioli.com), which is available in both Italian and English. 

 Marco Fatichenti’s début CD is an all-Brahms affair, and received critical 
acclaim following its release. International Record Review (November 2004) wrote: 
In the Sonata, Fatichenti’s technique easily encompasses Brahms’s massive piano 
writing. What is notable about his interpretation, however, is its attention to the 
lyrical moments. The shorter works, too, are very well played. It goes on to conclude: 
These interpretations offer a different and refreshing slant on Brahms from a vantage 
point south of the Alps.  

 
From the technical standpoint, the recording is excellent, certainly enhanced 

by the acoustics of the Museo del Cassero, Monte San Savino, and very much 
captures the lyrical and expressive sides of Marco’s playing, which were so noticeable 
in the live performance in Plymouth. If there is one small criticism, it is simply that 
the CD might make an even greater impact, if it opened with the immediately-
appealing Rhapsodies Op 79, and then the more enigmatic F Minor Sonata, with the 
four Klavierstücke, and especially the extremely vibrant performance of the final E 
flat Rhapsody, still bringing this fine first recording to a suitably triumphant close. 

 
Following the success of the first CD, Marco has now released a follow-up 

where he pairs the four Chopin Scherzi with Schumann’s Carnaval. On this occasion 
the recording venue is Jaques Samuel Pianos in London, and the piano is a Fazioli 
(numbered F2780993), should you ever wish to audition the same instrument 
yourself!  Incidentally, the piano used on the previous CD is an anonymous Yamaha. 
This follow-up CD proves an admirable successor to Marco’s début one and, of 
course, features somewhat more popular repertoire, in an interesting coupling. 
Particularly with the Chopin, there is already a wealth of recordings out there, indeed 
from most, if not all the big names around today. But, as in the Brahms, Marco does 
bring a youthful freshness to these well-known pieces and one where lyricism is high 
on the agenda. The technique is superb throughout, but this is always subservient to 
the musical ideas, and so important in creating a faithful performance in the studio. It 
is one aspect which is sometimes lacking in the occasional ‘turbocharged’ playing of 
some other young-generation pianists. 

 
But if you’re looking for a recording of Schumann’s Carnaval, then Marco 

Fatichenti’s musical insight and carefully-pointed characterisations might just be the 
thing to win your vote. In Carnaval, spontaneity, invention and superlative technique 
coexist most vividly, as the composer uses his small character pieces to create the idea 
of a costume ball, mingling storybook characters like Harlequin and Colombine, with 
real ones like Chopin and Paganini. This typical, almost bipolar juxtaposition of 
fantasy and reality needs a sensitive and sympathetic approach to bring it off. To 



overplay the virtuoso sections, especially in the longer movements, can do as much 
harm as to over-sentimentalise the feeling in the many shorter cameos. Perhaps again 
the Italian temperament is more about simply telling this unique and wonderful 
confection exactly as it is, whereas our Germanic cousins might be happier once the 
musical construction has been subjected to a short dose of Schenkerian Analysis, and 
the composer has spent a few sessions on Freud’s couch! Or, to coin a much-used TV 
advertising slogan, with Marco’s playing, ‘it does exactly what it says on the tin!’ 

 
The concept of ‘Have Piano, Will Travel!’ is not a new one, but if it can 

achieve its intention of promoting three different commodities simultaneously – 
dealer, instrument and performer – then it is definitely a worthwhile exercise, and one 
which will hopefully develop and blossom. I doubt whether many of that first 
Plymouth audience went straight out and bought a Fazioli grand, and, if they did, 
whether they initially had thoughts of buying it from Jaques Samuel Pianos over two 
hundred miles away in London. But I do know that pianist, Marco Fatichenti, did 
make a lasting impression on his listeners, and that certainly some of his CDs were 
bought on the night and afterwards. If you can’t get along to Symphony Hall, 
Birmingham this December, then both his CDs are well worth considering. For more 
details on Marco, his current and future engagements, please do take a look at his 
website, and which his father, Aldo, lovingly maintains and regularly updates 
(www.marcofatichenti.com).      

 

 Philip R Buttall �  

 
�  Philip R Buttall took early retirement from full-time school-teaching and now 
mainly combines private piano teaching with his role as Music Writer & Critic in 
Plymouth. He is still actively involved as performer and composer, with publishers in 
the UK, Switzerland and China, and on the internet at SibeliusMusic.com. He is a 
member of EPTA UK.  

 
 


